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Welcome to COMM 430!  In this course, we will explore the rich and diverse traditions of the cinemas of the former Czechoslovakia (now the Czech Republic and Slovakia), Hungary, and Poland.  We will study the textual and contextual similarities that allow us to speak of a regional, Central European cinema.  At the same time, we will also pay close attention to the particularities of individual national cinemas.  With Elie Wiesel’s Night as this year’s BSC “One Book One Community” selection, we will pay particular attention to the ways in which the Holocaust has been treated within Central European cinema.  Using films themselves as our primary texts, we will view, discuss, write and read about a broad survey of the cinematic output of the region. 

Objectives and Outcomes  The core objective of this course is to expose students to the culture of another part of the world through a range of film screenings, readings, discussions, and writing assignments.  After completing this course, you will have developed a greater appreciation for what Iordanova calls “the industry and artistry” of Central European film.  You will have gained critical insights into particular film texts and their surrounding contexts.  You will develop your critical thinking skills in a way that can be adapted to further study within Communication Studies, and life beyond.  Perhaps someday you will go to Central Europe and explore further in person!   

Attendance/Participation My personal goal—and our collective challenge—is to create a learning situation that is both enjoyable and intellectually stimulating.  That requires your engaged participation!  Indeed, a significant amount of your final grade is tied to class participation, tied to your own self-evaluations.  Of course, to really participate in this class, you need to actually be in class.  Assignments are going to build on readings, screenings, lectures, and discussions.  This is why attendance is crucial both for you and the class as a whole.  Absences and/or tardiness can adversely affect your grade on several levels—this isn’t to bully you into attending class sessions, but rather to underscore the importance of your being there, as together we grapple with the course materials.

Assignments  There will be a number of opportunities for you to show your knowledge, thinking, and skill in this class.  Over the course of the next four months, we will have a range of assignments: quizzes, reaction papers, exams, and a final research project with both oral and written components.  I have designed the course so that no one assignment can wreck your grade; however, it’s no overstatement to say that the workload promises to be substantial.  Plan ahead, and don’t overload your schedule!

Late Assignments  You really don’t want to fall behind in your readings—to say nothing of your graded assignments—in this class, given the breadth of material we will cover.  However, “stuff” happens.  Provided prior arrangements have been made, we will accept late written projects with the understanding that for every day the assignment is late, you will take a one-grade penalty for that assignment.  (So, by handing in your brilliant response paper Wednesday instead of Tuesday, your “A” becomes a “B”.)  There will be no make-ups for in-class quizzes.

Absences and Tardies  Just come to class.  On time.  We will cover a lot of material in precious little time. You may miss one class without penalty.  Each absence beyond that will automatically reduce your final grade by an entire letter grade (e.g., an A becomes a B).  No kidding!  Excessive tardies can and will affect your participation grade.

Blackboard We will utilize several aspects of Blackboard in this class.  The syllabus and all assignments will be available for download there.  Reading questions to guide your class preparation will be there.  Other course announcements will be posted there.  Online quizzes will be administered there. Up-to-date grades will be posted and calculated there.  Get familiar with Blackboard, and don’t hesitate to ask if you have any questions on this BSC software tool.  

Email  Your official BSC “bridgew.edu” address is the only address to be used for all course email correspondence.
Academic and college compliance policies  BSC policy regarding academic integrity, as well as a complete list of all academic policies and additional college compliance policies, are located in the college catalog (which is also available online from the school’s homepage).

Students with Disabilities  If you need special arrangements for a documented disability, please contact the Academic Achievement Center, located on the ground floor of the Maxwell Library.  If you would like to share pertinent medical information, request special arrangements for class seating, or need special assistance in the event of a building evacuation, please see me after the first class meeting.
Required texts (all available at the BSC Bookstore):

Hames, P. [Ed.] (2004).  The Cinema of Central Europe (24 Frames).  New York: Wallflower.
Iordanova, D. (2003).  Cinema of the Other Europe.  New York: Wallflower.
Wiesel, E.  (2006, New Ed.).  Night.  New York: Hill and Wang.

Recommended texts (all available on reserve at the BSC Maxwell Library)

Coates, P.  (2005).  The Red & the White: The Cinema of People’s Poland.  New York: Wallflower.
Cunningham, J. (2004).  Hungarian Cinema: From Coffee House to Multiplex.  New York: Wallflower.

Hames, P. (2005, 2nd Ed.).  The Czechoslovak New Wave.  New York: Wallflower.

Imre, A. [Ed.] (2005).  East European Cinema (AFI Film Readers).  New York: Routledge.

Taylor, R., et al [Eds.] (2000).  The BFI Companion to Eastern European and Russian Cinema.  London: BFI.
Course Grade Breakdown:

Response papers (12)


30%

Pop quizzes (5)



10%

Mid-term exam



10%

Final exam



10%

Research project
 


30%

In-class participation 


10%

Course Grade Distribution A grade of “C” or higher in all communication studies course work contributing to the major is required for all students admitted to the BA in Communication Arts and Sciences major with a Communication Studies concentration Fall 2005 forward.  The grade distribution is as follows:



A = 93-100%

A- = 90 - 92.9%

B+ = 87 – 89.9%

B = 83 - 86.9%

B- = 80 – 82.9%

C+ = 77 – 79.9%

C = 73 – 76.9%

C- = 70 – 72.9%

D+ = 67 – 69.9%

D = 63 – 66.9%

D- = 60 – 62.9%




F = 0 – 59.9%
Calendar: Schedule is subject to change—make sure you stay abreast of course announcements, Blackboard postings, etc.  All readings, screenings, and papers should be done before that day’s meeting in preparation for class.

	Date
	Discussion
	Readings and Viewings
	Assignments

	Sept   6
	
	Three Colors: Blue
	

	Sept 13
	East Central European Film Studies

Similarities and differences

Kieślowski’s trilogy
	Iordanova: Introduction + Ch. 1

24 Frames: Preface + Intro

Three Colors: White

Three Colors: Red
	Response 1

	Sept 20
	Central European film industries

Traditions of animation

Non-feature films

Censorship and Socialist Realism
	Iordanova: Ch. 2

24 Frames: Alice

24 Frames: Heave-Ho!

24 Frames: People…Mountains
Svankmajer: Collected Shorts
	Response 2

	Sept 27
	Identity and History
Interwar Yiddish cinema

Surrealist traditions
	Iordanova: Ch 3, p. 47-58

24 Frames: The Dybbuk

24 Frames: Birds, Orphans…

24 Frames: Saragossa… 

24 Frames: Marketa Lazarova

The Dybbuk
	Response 3

	Oct    4
	The burden of history

Wajda: spanning generations
	Iordanova: Ch 3, p. 58-66

24 Frames: Ashes and Diamonds

24 Frames: Colonel Redl

24 Frames: Eroica

Ashes and Diamonds
	Response 4

	Oct  11
	Morality and film

Victims and perpetrators
	Iordanova: Ch 4, p. 67-82

24 Frames: The Round Up

24 Frames: Distant Journey

The Red and the White

Diamonds of the Night
	Response 5

	Oct  18
	The individual and     

     (totalitarian) society
	Iordanova: Ch 4, p. 82-91

24 Frames: Man of Marble

24 Frames: A Shop on the…

The Shop on Main Street

Man of Marble
	Response 6

	Oct  25
	The Holocaust in Central Europe
	Wiesel, Night

24 Frames: Closely Observed…
Elie Wiesel Goes Home

Closely Watched Trains
	Response 7

	Nov   1
	Mid-term exam

State socialism and modernity

Apolitical political cinema

The “Czech New Wave”
	Iordanova: Ch 5,

24 Frames: Knife in the Water

24 Frames: The Party…

Knife in the Water

Fireman’s Ball
	Mid-term exam

Response 8

	Nov   8
	The “Cinema of Moral Concern”

Kieślowski’s Decalogue
	Iordanova: Ch 5,

24 Frames: The Decalogue

The Decalogue
	Response 9

	Nov 15
	Women’s cinema

Central Europe through a

     feminist lens
	Iordanova: Ch 6, p. 119-130

24 Frames: Love

24 Frames: Daisies

Daisies
	Response 10

	Nov 22
	NO CLASS - THANKSGIVING
	
	

	Nov 29
	Research presentations I

Women and the workplace
The postcommunist woman
	Iordanova: Ch 6, p. 130-142

24 Frames: Diary for my…

Loves of a Blonde

Adoption
	Response 11

	Dec   6 
	Research presentations II

The Post-Socialist era

Industrial restructuring

Generational change in the

     Central European cinemas
	Iordanova: Ch 7

24 Frames: Satantango

24 Frames: The Garden

24 Frames: Bolse Vita

Kolya
	Response 12

	Dec 20
	Final exam

[Final Exam period: 2 – 4 p.m.]
	
	Final exam

Final papers due
     at 4:00 p.m. 


