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Words and Music:  Artistic Intersections

Course justification: 

This course will satisfy both the Second-Year Seminar Requirement and the Fine and Performing Arts distribution requirement.  The course combines features of a conventional music appreciation course and an introductory literature course, and so will add a valuable interdisciplinary element to the Music Department’s offerings.  Students will learn systematic, scholarly approaches to both music and literature, while being exposed to a wide spectrum of works in both fields.   Student work will include short papers (a total of at least fifteen pages of writing), projects in research and analysis, and participation in class discussions.  
Catalog description:

This course explores the artistic intersections of music and literature, especially their shared elements (e.g., meter), the setting of poetry in the art song, the musical representation of literary works, and poetry about music.  Students will study the work of both literary scholars and musicologists, as well as masterpieces such as Debussy’s Prelude to the Afternoon of a Faun and Leo Tolstoy’s The Kreutzer Sonata.
A draft syllabus and selected bibliography follow.
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GOALS OF COURSE:
1.
Students will learn about and compare the elements of literature and music, especially shared elements like meter.

2.
Students will consider how music can illuminate words and vice versa.

3.
Students will develop their skills in active listening, thoughtful reading, and critical thinking.  

4.
Using both library and on-line resources, students will learn research skills as they investigate the lives and work of several important literary and musical artists.

5.
In essay assignments focusing variously on literature and music, students will practice precise written expression, using appropriate technical vocabulary.

TEXTBOOKS
Brown, Calvin.  Music and Literature:  A Comparison of the Arts.  Hanover:  University Press of New England, 1987. 

Poe, Edgar Allen.  The Tell-Tale Heart and Other Writings by Edgar Allan Poe.  Bantam Doubleday Dell Publishing Group, 1981.

Tolstoy, Leo.  The Kreutzer Sonata and Other Short Stories.  Dover Publications, 1993.
SCHEDULE:
Dates


Topics





Reading Assignments

Day 1


Introduction.

Days 2-4

Musical and literary elements:  rhythm,
Brown, M & L,  Ch. 2, 3.




meter, pitch.
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Dates


Topics





Reading Assignments

Days 5-7

Musical and literary elements:  harmony,
Brown, M & L, Ch. 4.
rhyme, texture, memory.

Days 8-10

Musical and literary elements:  form

Brown, M&L, Ch. 9, 12.




(ABA, rondo).
Days 11-13

Musical and literary elements: form,

Brown, M & L, Ch. 11.



cont’d (theme and variations).
Days 14

Musical and literary elements:  form,

Brown, M & L, Ch. 14.

cont’d (sonata form)



Poe, “The Murders in the Rue







Morgue”
Day 15-16

Musical and literary elements:  form,

Brown, M & L, pp. 147-48.



cont’d (sonnet, villanelle)

Day 17-18

Musical and literary elements:  form,

TBA




cont’d.



Essay No. 1 due Day 18.
Days 18-25

Literature as an element of music:  song
Brown, M & L, Ch. 5-8.



and choral music. 
Days 26-33 
 
Literature as a subject of music:  program
Brown, M & L, Ch. 18-21.



music based on literary works.

Essay No. 2 due Day 28
Days 34-40

Music as a subject of literature.

Selections from Brown, Tones
     into Words…
Tolstoy, The Kreutzer Sonata










Poetry TBA
Essay No. 3 due Day 38
Date, time:

Final quiz..
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*** IMPORTANT INFORMATION—READ CAREFULLY!! ***

ATTENDANCE POLICY
BE HERE!!  
If you must miss a class, please leave me e-mail or voice mail explaining your absence.  Also, be sure to get notes from a classmate and take whatever other steps are necessary to compensate for your absence before the next class.  This includes obtaining copies of photocopied "handouts," from me or a classmate, before the next class (more than fifteen minutes before, please!).  If you must miss a quiz or an assignment due date, please notify me in advance if at all possible and in any case before the next class.  In general, quizzes and assignments cannot be “made up,” but please consult with the instructor concerning absolutely unavoidable absences.  A doctor’s note or other documentation of a legitimate excuse may be required before any accommodation is considered.  More than two absences, of any kind, will result in a lowered final grade.
ASSIGNMENTS, QUIZZES, etc.:

Reading assignments should be completed by the date with which they are listed.  Short written assignments may be made, and unannounced quizzes may be given, in connection with reading assignments and class presentations.   Quizzes—announced and unannounced—may include listening examples, short-answer questions, and short essays.
Detailed essay assignments will be given well in advance of the essay due dates.  All essays must be clearly computer-printed and double-spaced.  Please don’t bother with folders; just staple your pages together.  Essays must be submitted as you arrive for class on the due date.  
Missed quizzes cannot be made up; late assignments and late essays will not be accepted. Please see the instructor in the case of an absolutely unavoidable absence; a doctor’s note or other documentation may be required. 
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GRADING

Grades will be calculated as follows:


Three essays, averaged





50%


Quizzes (announced and unannounced)


20%


Class reports on research




10%


Final quiz






15%


Class participation





  5%
In general, A = 90-100, B = 80-89, etc., with 60 the lowest passing grade.  A grade of zero will be assigned for any missed test, quiz, or assignment due date, unless you present written documentation of an absolutely unavoidable absence or delay.  Decisions required by borderline averages at the end of the term will be affected by factors such as attendance and participation.

PLEASE do NOT wait until the next class meeting to speak with me about attendance matters or late work!!
PLEASE   SEE ME
WHENEVER YOU HAVE QUESTIONS ABOUT GRADES, ABSENCES, ETC. !!

MUSC 299

Selected  Bibliography of Secondary Sources

Page 1 of 5

Barricelli, Jean-Pierre. Melopoiesis:  Approaches to the Study of Literature and Music.  NY;  New York University Press, 1988.

Barry, Kevin.  Language, Music, and the Sign:  A Study in Aesthetics, Poetics, and Poetic Practice from Collins to Coleridge.  Cambridge:  Cambridge University Press, 1987.

Barzun, Jacques.  Music Into Words.  Washington:  Library of Congress, 1953.

Berman, ed.  Words and Music:  The Scholar’s View.  Cambridge:  Harvard University Press, 1972.

Booth, Mark W.  The Experience of Songs.  New Haven:  Yale University Press, 1981.

Brody, Elaine, and Robert A. Fowkes.  The German Lied and Its Poetry.  NY:  New York University Press, 1971.

Brown, Calvin S.  Music and Literature.  Athens, GA:  University of Georgia Press, 1948.

Brown, Calvin S.  “The Poetic Use of Musical Forms.”  Musical Quarterly 30 (January 1944): 87-101.

Brown, Calvin S.  “The Relations between Music and Literature as a Field of Study.”  Comparative Literature 22/2 (Spring 1970): 97-107.

Brown, Calvin S.  Tones Into Words.  Athens, GA:  University of Georgia Press, 1953.

Bruhn, Siglind.  Musical Ekphrasis:  Composers Responding to Poetry and Painting.  Hillsdale, NY:  Pendragon Press, 2000

Burke, Kenneth.  “On Musicality in Verse.”  In The Philosophy of Literary Form:  Studies in Symbolic Action.  Baton Rouge:  Louisiana State University Press, 1967.  Pp. 369-378.

Burkhardt, Sigurd.  “The Poet as Fool and Priest.”  ELH:  A Journal of English Literary History 23 (1956): 279-98.

Chanler, Theodore.  “Poetry, Music, and Time.”  Modern Music (Nov.-Dec. 1943): 3-5.

Cluck, Nancy A., ed.  Literature and Music:  Essays on Form.  Provo, UT:  Brigham University Press, 1981.

MUSC 299

Selected  Bibliography of Secondary Sources

Page 2 of 5 

Clüver, Claus.  “Ekphrasis Reconsidered:  On Verbal Representations of Non-Verbal Texts,” in Interart Poetics:  Essays on the Interrelations of the Arts and Media, ed. Ulla-Britta Lagerroth, Hans Lund, and Erik Hedling.  Amsterdam:  Rodopi, 1997.

Coker, Wilson.  Music and Meaning:  A Theoretical Introduction to Musical Aesthetics.  NY:  The Free Press, 1972.

Colles, H. C.  Voice and Verse:  A Study in English Song.  London:  Oxford University Press, 1928.

Cone, Edward T.  The Composer’s Voice.  Berkeley:  University of California Press, 1974.

Cone, Edward T.  “Words Into Music:  The Composer’s Approach to the Text.”  In Sound and Poetry (English Institute Essays).  NY:  Columbia University Press, 1957.  Pp. 1-15.

Cupers, Jean-Louis, and Ulrich Weisstein, eds.  Word and Music Studies:  Musico-Poetics in Persepctive (Calvin S. Brown in Memoriam).  Amsterdam:  Rodopi, 2000.

Davies, Stephen.  Musical Meaning and Expression.  Ithaca:  Cornell University Press, 1995.

Day-Lewis, Cecil.  The Lyric Impulse.  Cambridge:  Harvard University Press, 1965.

Duke, John.  “Some Reflections on the Art Song in English.”  The American Music Teacher 25/4 (1976): 26, 29.

Eliot, T. S.  “The Music of Poetry.”  In On Poetry and Poets.  London:  Faber & Faber Ltd., 1942, pp. 26-38.

Fagundes, Francisco Cota.  A Poet’s Way with Music:  Humanism in Jorge de Sena’s Poetry.  Providence:  Gávea-Brown, 1988.

Friedberg, Ruth C.  American Art Song and American Poetry:  Vol. 1:  America Comes of Age.  Metuchen, NJ:  Scarecrow Press, 1981.

Friedberg, Ruth C.  American Art Song and American Poetry:  Vol. 2:  Voices of Maturity.  Metuchen, NJ:  Scarecrow Press, 1981.

Gostŭski, Dragutin.  “The Third Dimension of Poetic Expression, or Language and Harmony.”  Musical Quarterly  55 (l969): 372-83.

MUSC 299

Selected  Bibliography of Secondary Sources

Page 3 of 5 

Guck, Marion A.  “Two Types of Metaphoric Transference.”  In Music and Meaning, ed. Jenefer Robinson.  Ithaca:  Cornell University Press, 1997.  Pp. 201-212.
Hadow, W. H.  “A Comparison of Poetry and Music.”  In Collected Essays.  London:  Oxford University Press, 1928, pp. 220-237.

Hanslick, Eduard.  The Beautiful in Music:  A Contribution to the Revisal of Musical Aesthetics.  Trans. Gustav Cohen.  1885; rpt. NY:  Da Capo Press, 1974.

Hoffmann, E. T. A.  “The Poet and the Composer.”  In Source Readings in Music History:  The Romantic Era.  Ed. Oliver Strunk.  NY:  W. W. Norton, 1965.  Pp. 42-47.

Hollander, John.  Images of Voice:  Music and Sound in Romantic Poetry.  Cambridge: Heffer, 1970.

Hollander, John.  “The Music of Poetry.”  Journal of Aesthetics and Art Criticism 15 (1958): 232-44.

Hollander, John.  The Untuning of the Sky:  Ideas of Music in English Poetry, 1500-1700.  Princeton:  Princeton University Press, 1961.

Hospers, John.  Meaning and Truth in the Arts.  Chapel Hill:  University of North Carolina, 1946.

Ives, Charles.  “Essays Before a Sonata.”  In Three Classics in the Aesthetic of Music.    NY:  Dover Publications, 1962.  Pp. 103-185.

Ivey, Donald.  Song:  Anatomy, Imagery, and Styles.  NY:  Free Press, 1970.

Kirby-Smith, H. T.  The Celestial Twins:  Poetry and Music Through the Ages.    Amherst:  University of Massachusetts Press, 1999.  

Kivy, Peter.  The Corded Shell:  Reflections on Musical Expression.  Princeton:  Princeton University Press, 1980.

Kivy, Peter.  Sound and Semblance  Reflections on Musical Representation.  Princeton:  Princeton University Press, 1984.

Kramer, Lawrence.  Music and Poetry:  The Nineteenth Century and After.  Berkeley:  University of California Press, 1984.

MUSC 299

Selected  Bibliography of Secondary Sources

Page 4 of 5 

Kramer, Lawrence.  Musical Meaning:  Toward a Critical History.  Berkeley:  University of California Press, 2002.

Langer, Susanne.  Feeling and Form.  NY:   Scribner, 1953.

Lanier, Sidney.  Music and Poetry.  1898; rpt. NY:   AMS Press, 1969.

Lenhart, Charmenz S.  Musical Influence on American Poetry.  Athens, GA:  University of Georgia Press, 1956.

McLaughlin, Terence.  Music and Communication.  NY:  St. Martin’s Press, 1970.

Nemerov, Howard.  “The Measure of Poetry.”  In The Collected Poems of Howard Nemerov.  Chicago:  University of Chicago Press, 1977.  Pp. 491-3.

Neubauer, John.  “Tales of Hoffmann and Others:  On Narrativizations of Instrumental Music.” In Interart Poetics:  Essays on the Interrelations of the Arts and Media, ed. Ulla-Britta Lagerroth, Hans Lund, and Erik Hedling.  Amsterdam:  Rodopi, 1997.

Newcomb, Anthony.  “Schumann and Eighteenth-Century Narrative Strategies.”  Nineteenth-Century Music  11 (1987): 164-174.

Newcomb, Anthony.  “Sound and Feeling.”  Critical Inquiry 10 (June 1984): 614-43.

Scher, Steven Paul.  “Literature and Music.”  In Interrelations of Literature, ed. Jean-Pierre Barricelli and Joseph Gibaldi.  NY:  MLA, 1982.  pp. 

Scher, Steven.  “Literature and Music.”  Yearbook of Comparative and General Literature 24 (1975): 37-40. 

Scher, Steven.  Music and Text:  Critical Inquiries.  Cambridge:  Cambridge University Press, 1992.   

Scher, Steven.  “Notes Toward a Theory of Verbal Music.”  Comparative Literature  22/2 (Spring 1970): 147-56.

Springer, George P.  “Language and Music:  Parallels and  Divergences.”  For Roman Jakobson, ed. Morris Halle, et al.  The Hague:  Mouton, 1956, pp. 504-513.

Stein, Deborah, and Robert Spillman.  Poetry into Song:  Performance and Analysis of Lieder.  NY:  Oxford University Press, 1996.

MUSC 299

Selected  Bibliography of Secondary Sources

Page 5 of 5 

Treitler, Leo.  “Language and the Interpretation of Music.”  In Music and Meaning,  ed. Jenefer Robinson.  Ithaca:  Cornell University Press, 1997.  Pp. 23-56.

Walton, Kendall.  “Listening with Imagination:  Is Music Representational?”  In Music and Meaning, ed. Jenefer Robinson.  Ithaca:  Cornell University Press, 1997.  Pp. 57-82.

Webb, Daniel.  Observations on the Correspondence between Poetry and Music.  1769; rpt. NY:  Garland Publishing, 1970.

Wenk, Arthur B.  Claude Debussy and the Poets.  Berkeley:  University of California Press, 1976.

Winn, James Anderson.  Unsuspected Eloquence:  A History of the Relations between Poetry and Music.  New Haven:  Yale University Press, 1981.

Zuckerkandl, Victor.  Sound and Symbol:  Music and the External World.  NY:  Pantheon Books, 1956.
