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September 28, 2006

Report for Presidential Faculty and Librarian Award, Spring 2006

Prepared by Dr. Leora Lev

Department of Foreign Languages/Women’s and Gender Studies

I substantially reworked my First Year Seminar syllabus, “Lang 199: Our Vampires, Ourselves: The Gothic Mode in Literature and Film,” developing it into a twelve-page document. Enlisting my experience in teaching the pilot FYS, the knowledge I gained from attending the excellent FYS workshops led by colleagues, and my research travels in France in summer 2006, I redesigned and added new materials to my syllabus. I found a series of secondary sources on the gothic in museum exhibits, libraries, and cultural venues in France, and also took a series of photographs of gothic France that both literally and figuratively illustrate the central leitmotifs of my course. I have prepared a document explaining how I am using these images, many of them from the Cimitière Père Lachaise in Paris, to show ways in which gothic arts and literature and multiculturalism are concepts and aesthetic modalities that nourish each other.  I also created an extensive bibliography for the class, which students are encouraged to consult for their own work and final papers, as well as use as a guide for future study in this area. Some of these materials are in French; I am in the process of translating relevant excerpts into English, although many have images that can be used with the document camera or Power Point. I am also enlisting these foreign language materials as a way of inspiring students to study foreign languages and cultures, to show them that a world of rich opportunity exists outside of Anglo-American linguistic and cultural reference. Happily, some students have already responded positively to these images and texts by inquiring about study abroad. I also revised my LANG 350 class, “International Women’s Cinema.” 

Please find the two syllabi, the CD with my workshopped images, and its accompanying document explaining how I use these in the service of the LANG 199 seminar pedagogy and content.

Pedagogical Reflections for my LANG 199, to be accompanied by CD with images taken of Gothic France 

Photography and cinema, the practice and art of imaging, illustrate, both literally and figuratively, that  some figment, trace, or vestige of us is threaded through whatever reality we are trying to represent, even when we are attempting to be completely “objective,” or using an apparatus, or a methodology, that appear to be objective, to provide a foolproof means of splintering us from the object to be reported on, represented, “captured,” “shot.”  This notion is simultaneously one that poststructuralist thinking brought to new light, in important and faceted ways; and profoundly gothic. That we are always present in whatever reality we believe we are neutrally writing, thinking about, or reporting on, in ways that we ourselves cannot know, is one of the great complexities that the gothic mode concerned itself with. This is, in fact, a haunting; one of the suggestive meanings of “haunting” within gothic arts and culture is its metaphor for the inescapability of our own inner phantoms, demons, landscapes, the sum of our psychosexual topographies, including memories, experiences, traumas, joys, losses, and obsessions, from youth onward. 
This can be extended to a “macro” cultural level as well: it’s impossible to remove ourselves from the culture that birthed us, its traces are always ever present in whatever interpretation we create of any phenomenon, history, aspect of reality. Here, too, poststructuralism and the gothic join spectral hands: we are haunted by our own cultural specificity, for better and/or worse, in the same way that we are haunted by our own individual being-in-the-world, our own birth into onto-epistemological frameworks. Prior to Freud and the discourse of psychosexuality, which made explicit our own beholdenness to who, how, and in what moment we are in the world, the gothic articulated these aperçus through images of phantoms, returned from “beyond” because of some unfinished business with us, their world; doppelgängers, our ghostly doubles who are both like and not-like us, which Freud would later discuss as embodying the subconscious, repressed, or self-censored drives that our conscious, respectable, rational selves cannot enact or even acknowledge, but which do constitute, viscerally, who and what we are.  The gothic repertoire and its precursors (Dante, Shakespeare, Quevedo, Goya) display an entire range of monsters and the uncanny, monstrous spaces they inhabit. Late eighteenth-century literary transgression sees Sade’s hyperbolically conceived libertines cavorting in proto-gothic abbeys and isolated châteaux, staging blasphemous, alluring spectacles that perform every dark desire that Enlightened, respectable, legitimate social denizens dread, fetishize, yearn and burn for. Nineteenth-century “Poètes Maudits” such as Baudelaire limns phantasms and phantasies of Parisian “vampires,” “accursed sisters,” opium den dwellers, and seductive “island women,” who do what les bourgeois wish they could but cannot, as does Gustave Flaubert’s “barbaric” seductress Salammbô in the orientalist extravaganza of Carthage, as seen through a “civilized” European gentleman’s lens. 

On to Castle Dracula; the three seductive, evil vampires in Dracula do what the respectable, nearly-married young solicitor Jonathan Harker longs for but cannot have; monstrous “vamps” splintered off from his virtuous, bourgeois self so that his congress with them, “feminization” by their predatory, elongating-fangdom hovering at the skin surface ready to penetrate while he awaits in anguished ecstasy, is “not his fault.” Except that it is; or at least, according to Victorian and continental European nineteenth-century notions of sexuality, it is, insofar as any libidinal pleasure that is non-procreative, that does not occur with the blessing of Church, with both secular and religious matrimonial sanction, is deviant and evil. Banquo, murdered by a Macbeth who’s lost his moral way to be swallowed into the ambiguous, liminal moor mists of the weird sisters, where “fair is foul and foul is fair/hover through the fog and filthy air,” haunts his former compatriot  and ally at the precise moment where the latter has achieved kingly status through this bloody deed. The “return of the repressed,” as Freud would have it. Or the Goya-esque “monstrous” that emerge when reason goes to sleep.
 
The vampire can be proclaimed as unholy, evil, separate from us; but it does that which we might wish for, imagine, desire, and/or dread. This is something that we, in the 21st century, can understand about nineteenth-century vampire texts, that the latters’ authors could not, because they themselves were unable to, because they were steeped in- or haunted by- their own cultural and personal subjectivities and specificities.
  
Photography and imaging are wonderful media through which to explore these concepts with students; for one thing, students are far more conversant with visual media now than they ever have been. With the virtual flood of webcams, digital cameras, filmmaking equipment of professional quality made available to the public, “real time” imaging mechanisms, HDTV, sensors, and censors of every sort seemingly embedded everywhere, the visual has become a modality that, for better or worse, young people are conversant with. Although complaints that “screens, screens, screens” have displaced literary texts are valid ones, in my view, and indeed a phenomenon to be challenged through innovative means of reintroducing literary texts to students, enlisting students’ familiarity with visuality can be done in creative ways that might actually complement the project of maintaining or reintroducing the written text as a valuable and intriguing modality on its own terms. 
The series of photographs that I have created for use in my LANG 199 class will, I believe, demonstrate the “content” as well as “style” issues I outline here. The photographs show uncanny traces of my own image taking photos, often in ways that I myself was unaware of until I enlarged them to see the ghostly outlines of myself superimposed or threaded through the image I thought I was shooting as something completely disparate from myself. But of course, even if my photographic doppelgänger were not present as a trace in the image, the latter would still have been shot through whatever angle, lighting, distance, or multitudes of other subjective decisions I’d made – as opposed to existing in complete “neutrality” as an object disparate from me. I am haunted by these traces, in the way that we all are, whatever or whenever we think we’re representing with complete objectivity; this is disorienting, unsettling, un-heimlich (unhomely, in Freud’s sense of the uncanny, of defamiliarizing that which we know, apprehend, feel secure within) ways that are fundamental to gothic arts and literature, and that also exemplify the insights of psychoanalytic and poststructuralist thinking. 
         Regarding the latter, these observations also lend themselves to a pedagogy of multiculturalism; if we can collectively acknowledge that our personal and cultural being-in-the-world informs our beliefs, that there is no single unmediated “truth” handed down by an almighty being to any one person, then we can move from the kinds of fascist fundamentalisms that issue in both ideological and concrete violence toward an appreciation of difference, variance, and polylogue. Totalitarian political or theocratic regimes whose leaders claim the veracity of, and would impose, one official story upon their people, and censor dissenting views or ways of being and/or murder those who would express these “deviant,” “subversive” perspectives and live out these identities; or, on the micro level, individuals who believe that they have unmediated access to some truth, in whose name they may then do whatever they wish--- are all value systems and individuals who believe that an external reality, completely uncontaminated by their subjectivity, exists, and cannot be brought into realms of discussion, debate, or dissension. Hitler, Franco, the Spanish Inquisitors, Pinochet, fundamentalists of whatever stripe, section off a given reality, history, as THE truth, and label any challenge to this as deviant in punishable ways. 
Complementarily, extreme right-wing factions who characterize what are commonly labeled as liberal or progressive perspectives – ones that attempt to foster appreciation of diversity – as an “agenda” or biased “viewpoint,” do not understand that conservatist perspectives that either eliminate or undermine any discussion of race, gender, sexuality, or class, within the classroom or campus, are also views, as opposed to an absolute or neutral or object default reality. This is true in the same way that beige band-aids are not “skin colored” unless one has white skin, or the wearing of a wedding ring is not a neutral, empty gesture, but the expression of an identity that brings with it certain concrete economic as well as ideological privileges conferred upon people who are married, heterosexual (although this is changing as gay marriage slowly becomes legalized), and thus in consonance with the privileging via normalization of heteropatriarchalism as constructed by our culture. “Reflections,” “Here and There,” “Both At Once,” “Improbable Light” “Flowerscobwebs,” are some images that can be a point of departure for such discussions. In each image, ghostly traces of the subjective self infiltrate a supposedly objective external reality; complementarily, the modernized urban Paris of today is superimposed upon the nineteenth-century space of the cemetery, the space of technology and reason haunted by its gothic forebear. “Self” and “other,” present and past, objectivity and subjectivity, and a host of complementarily binarized categories are shown to implicate and be nourished by each other, as poststructuralist theory has shown them to be, rather than to exist as discrete and opposed entities. 

       The images also illustrate the simultaneously gothic and very human desire for permanence against transience, preservation against decay, the effort at enshrining the self or the beloved against the ravages of loss and of memory that is fissured with time. The vampire embodies these anxieties, as does the gothic mode and its iconography, literary structures, and narratives, which spawn the vampire figure. “Fleur” – the wilted natural flower in tension with its iron manmade counterparts; “Fire Bouquet” – the play of sturdy iron against the temporary effulgence of a funerary bouquet lit by the setting sun; “Perpetuity,” the visual rivalry between literally iron-clad crypt and shattered glass window, bespeaking the onslaught of time; “Fleurmemoire,” “Yearning,” “Transience,” “What We Keep,” “Fragmentation,” “Leaving,” “Illumination,” “In Search of Memory,” “In Search of Transcendence,” “Locked for Whom,” “Loss,” and “Love and Rust” convey these tensions as well, while also communicating the simultaneously sinister and poignant suggestiveness of a mausoleum’s open door, the funerary space that hovers between the tenanted and un-tenanted. Who has come and/or gone? Do we want that departed figure/memory/trace of ourselves to return, will it consume or comfort us, enable us to continue or absorb us into the immobility of the past? 

I have also included images such as “Cimitière Chat” and “Murciélago” that convey the originary repertoire of creatures associated with liminal, hybrid, states, with unreason, darkness, the diabolical, the “witch’s” familiar. Felines, bats, beings whose images have been enlisted in gothic fiction as well as film ad infinitum because of the richness of their uncanny “undecidability,” their status as “in between” – all of which is embodied by the vampire, whose “in betweenness” is unsettling, exciting, unnerving, unknowable. Is it living or dead? Here or there? Bloodthirsty or elegant, flying or earthbound (the regal cruelty with which the feline dismembers its pray, the unsettling wingedness of the flittering, befanged hybrid murine-avian creature), monster or urbane aristocrat? Animal or human? Or floating mist? Hetero- , bi-, or omnisexual? “Eastern” (Harker’s orientalist condescension toward/fetish of the “barbaric” primitivism of Dracula’s wild terrain; an orientalism emphasized in Guy Maddin’s film “Pages from a Virgin’s Diary,” in which Dracula is an Asian man, within the ballet cum grand guignol cum black and white film that Maddin’s rendering is a pastiche of) or “Western” (and his prejudicial valorization of “civilized” England and its more proper mores and religious rituals, complementing Europe’s general colonialist orientalizing of its “others,” its colonies, their peoples, their customs), “I” or “Thou”? Or all of us?  Please see the accompanying CD for the images that I will use to aid students within these various discussions and reflections. 

LANG 199: “OUR VAMPIRES, OURSELVES: The Gothic Mode in Literature and Film”
Instructor: 
Prof. Leora Lev

Office: 
Tillinghast 322

Office Hours:
M, 11:00-12:00; W, 4:40-5:30; F, 1:30-2:30; or by appointment

Telephone:
508-531-2449

Website:
http://webhost.bridgew.edu/L1Lev/ (or click on faculty website at BSC faculty page)


Course Description 


“Undead,” “Nosferatu,” “Vampyre.” Whatever it’s called, and no matter how often it’s staked, the vampire keeps rising from its cobwebby sepulcher to haunt the human imagination. Both monstrous and fascinating, repulsive and alluring, it’s a creature that shatters all societal taboos and norms, inviting us into the nocturnal world of forbidden pleasures that mainstream culture prohibits. For all eternity! Morphing from Bram Stoker’s elegant count, to Dracula’s bewitching, evil brides, to the monsters lurking in the nineteenth-century Parisian underworld; from the pallid, be-fanged creatures of early twentieth-century German horror film, to the suave 1960’s British vamps of Hammer Studios, and of French, Italian, and Spanish art film/horror hybrids of the 1970s, to the undead youths of Buffy’s suburban Sunnydale, CA and sleek leatherclad clubgoers of Blade’s and Selena’s futuristic goth-industrial dystopia, the vampire also possesses an unsettling ability to mirror our own shadow side. We will explore the vampire’s shifting forms as these reveal the mutating foibles, preoccupations, and value systems of the society that spawns it, and, complementarily, the hidden desires, fears, fantasies, and nightmares that lurk deep in our own psyches. 

This course examines the vampires in all its dimensions, as it prowls, bites, and seduces its way across disparate cultures, histories, and media, including film, video, literature, music, and internet culture. We’ll look at the the vampire in the context of its aesthetic and existential breeding ground, the “gothic,” which explores the forbidden or transgressive, however those categories might be set up by the dominant culture at stake. We’ll venture through gothic spaces and scenarios such as crumbling European castles, absinthe-drenched cabarets, moonlit precipices, misty cemeteries, labyrinthine corridors rustling with suspect shadows, as well as Sunnydale High, New York City meatpacking district nightclubs, and uncanny cyberchat rooms. We just might find that even amidst the seemingly healthy, sunny surfaces of urban and rural “normal” life, across centuries and geo-cultural space, are spirit-tinctured interstices, monsters that stalk us from without, or, even more frighteningly, mirror back to us our own reflection, like a carnival funhouse ride where the scariest image you see jumping from the dark is… you. 

Course Work:

1) Preparation, attendance, and active participation in class discussions - 20%

2) Reading Journal notes and in-class writing assignments - 20%  

3) Brief analytical papers – 25%

3) Writing Conference attendance and participation: 10 %

5) Final paper, including drafts – (6-8 pages, a minimum of three secondary sources

selected from our class hand-outs) 25%

Primary Texts

Literature:

Short works by John Polidori, Dame Darcy, Charles Baudelaire, Alejandra Pizarnik, Arthur Rimbaud (hand-outs)

Dracula. Bram Stoker. Ed. Glennis Byron (Broadview Press, 1993) - bookstore

The Bloody Chamber and Other Stories. Angela Carter. (Penguin, 1993) - bookstore

Films:  all are in Maxwell Library, on reserve for our class; required ones will be available on the video system for you to see on your computer; I have starred the films that you will need to see in their entirety to write about and/or discuss in class. The other films we’ll see clips of, and recommended for further study and/or final projects.

The Cabinet of Dr. Caligari (Robert Wiene, 1919)

Nosferatu (F. W. Murnau, 1922)

Dracula (Tod Browning, 1931)

Vampyr (Carl Theodore Dreyer, 1933)

Meshes of the Afternoon (Maya Deren, 1943)

Blood and Roses (Roger Vadim, 1961)

Black Sunday (or Le masque du démon, Mario Bava, 1960)

Valerie and Her Week of Wonders (Jaromil Jires, 1970)

Lips of Blood (Levres de sang, Jean Rollin, 1970)

The Blood-Spattered Bride (Vicente Aranda, 1972)

Blood for Dracula (Paul Morrissey/Andy Warhol, 1974)

The Hunger (Tony Scott, 1983)

The Company of Wolves (Neil Jordan, 1984)*

Near Dark (Kathryn Bigelow, 1987)

The Lost Boys (Joel Schumacher, 1987)

Lair of the White Worm (based on a Bram Stoker story, dir. Ken Russell, 1988)

The Reflecting Skin (Philip Ridley, 1990)

Bram Stoker’s Dracula (Francis Ford Coppola, 1992)*
The Addiction (Abel Ferrara, 1995)
Immortality (Po Chih-Leong, 1998)
Blade Stephen Norrington, 1998)
Shadow of the Vampire (Elias Merhige, 2000)

Buffy the Vampire Slayer (selected episodes from TV Series, Season Five, Joss Whedon, 2000-2001)*

Dracula: Pages from a Virgin’s Diary (Guy Maddin, 2003)*

SECONDARY SOURCES

Here are some scholarly sources, various of which you’ll receive in class. These sources explore disparate aspects of vampirism and gothic literature, film, culture, and artwork. 

Apraxine, Pierre, and Clément Cheroux, Andreas Fischer, Denis Canguilhem, and Sophie 

    Schmit. The Perfect Medium: Photography and the Occult. New Haven and London: Yale UP,     2005; French edition, Paris: Gallimard, 2004)

Auerbach, Nina. Our Vampires, Ourselves. Chicago: University of Chicago Press, 1995. 

__________. Woman and the Demon: The Life of a Victorian Myth. Cambridge: Harvard   

    University Press, 1982.

Bataille, Georges. Erotism: Death and Sensuality. San Francisco: City Lights, 1986. 

Botting, Fred. Gothic: The New Critical Idiom. London: New York: Routledge, 1996.

Bronfen, Elisabeth. Over Her Dead Body: Death, Femininity, and the Aesthetic. London 
and New York: Routledge, 1992. (this book is quite theoretical, but worth the effort)

Clover, Carol. Men, Women and Chainsaws: Gender and the Modern Horror Film 

(Princeton: Princeton UP, 1993)

Courau, Laurent. Photos Lucas Zpira. Vampyres: Quand la realité dépasse la fiction. 

Paris : 
Flammarion, 2006.

Creed, Barbara. The Monstrous Feminine: Film, Feminism, and Psychoanalysis. London 

and New York: Routledge, 1993. 

Curl, James Stevens. The Victorian Celebration of Death. Gloucestorshire: Sutton 

Publishing Ltd, 2001.

Davenport-Hines, Richard. Gothic: Four Hundred Years of Excess, Horror, Evil, and 

Ruin. New York: Farrar, Straus, and Giroux, 1998.

Dijkstra, Bram. Evil Sisters: The Threat of Female Sexuality in Twentieth-Century 

Culture. New York: Henry Holt and Company, 1996.

----------. Idols of Perversity: Fantasies of Feminine Evil in Fin-de-Siècle Culture. New 

York and Oxford: Oxford UP, 1986. 

Donald, James, ed. Fantasy and the Cinema. London: British Film Institute, 1989.

Frueh, Johannah. Monster Beauty: Building the Body of Love. See especially “Vampiric 


Strategies, 299-319. Berkeley: University of California Press, 2001.

Gelder, Ken, ed. Reading the Vampire. London and New York: Routledge, 1994.

Grunenberg, Christoph, ed. Gothic: Transmutations of Horror in Late Twentieth-Century 

Art. Cambridge: MIT Press, 1997.
Huet, Marie-Hélène. Monstrous Imagination. Cambridge: Harvard University Press, 

1993.

Jackson, Rosemary. Fantasy: The Literature of Subversion. London and New York: 

Routledge, 1981.

McNally, Raymond T.,  and Radu Florescu, eds. In Search of Dracula: The History of 
Dracula and Vampires, eds. (Boston: Houghton Mifflin, 1994)

Mulvey, Laura. Visual and Other Pleasures. London and New York: Routledge, 1989.

Nelson, Victoria. The Secret Life of Puppets. Cambridge: Harvard University Press, 

2001.

Noël, Benoît. La Rebuveuse d’absinthe. Editions BVR, Collection Arêt sur Iimage. Saint-


Marguerite des Loges, 2005. 

Prawer, S.S. Caligari’s Children: The Film as Tale of Terror. New York: Da Capo Press, 

1983.

Seltzer, Mark. Serial Killers: Death and Life in America’s Wound Culture. New York 


and London: Routledge: 1998. 

Siegl, Carol. Goth’s Dark Empire. Bloomington and Indianapolis: Indiana UP, 2005.

Skal, David J. The Monster Show: A Cultural History of Horror. New York: Faber and 

Faber, 1993.

Toufic, Jalal. [Vampires]: An Uneasy Essay on the Undead in Film. Barrytown: Station 

Hill Literary Editions, 1993. 

Weber, Eugen. France Fin de Siècle. Cambridge and London : The Belknap Press 

(Harvard University Press), 1986.

**Also see my website for further links and references to gothic texts and images

WEEKS ONE AND TWO


W, 9/6 and M, 9/11

Introduction 

Why has the vampire figure seduced, terrified, and bewitched so many mere mortals across cultural and spatio-temporal divides? Why are we drawn to that which is forbidden or transgressive, and even to that which horrifies or frightens us? How are vampirism and erotism intimately connected—blood sisters and brothers, if one will? What is “the gothic,” and why is the vampire embedded in its heart? What are the aesthetic, historic, architectural, and literary resonances and origins of the term “gothic” and how did these come to spawn the vampire? What gothic traces have persisted and/or been reinvented within our fin de millennium arts, popular culture, and psychosocial repertoire of images/value systems? What are some key terms, concepts, and images that can guide our discussion of and writing about the gothic and vampirism throughout the course? 
W, 9/13: Due: Writing Assignment #1 (one page)

A brief tour of early manifestations of the vampire figure starting with late medieval poet Dante; how specific historic-social moments reveal the constructedness of ideas about what is horrible or beautiful, seductive or repellent, virtuous or evil, holy or blasphemous, as shown in Dante’s hierarchy of sins (who gets relegated to which circle of Hell, and what this shows about cultural value systems); a peek at Romantic artist Gustave Doré’s illustrations of Dante, and other visual representations of transgression, gothic modalities, and vampirism. 

 Readings for discussion: Hand-outs distributed in class. 

1. “Sir Bertrand: A Fragment,” pp. 3-7;  early gothic writing (circa 1773) in Gothic Tales, Ed. Chris Baldick (Oxford: Oxford UP, 1993);

2. Selections from contemporary artist Dame Darcy’s gothic comic book tales “Meatcake.” What terrors and fantasies fuel(ed) early gothic images and texts, then and now?

WEEK THREE

How can we explore notions of “the monstrous” and “transgression” as these relate to the gothic? Are monstrosity and transgression absolute, or do they shift according to the culture or historic period that breeds them? How does the vampire figure embody these categories/ideas—give them flesh and bones, as it were?  How can we start to understand the vampire as a mirror for cultures’ deepest desires, anxieties, fantasies, fears, and unspeakable appetites? How does the first vampire story, by John Polidori, represent these ideas? We’ll look at nineteenth-century European contexts for vampirism; murky urban interstices, undersides of bourgeois respectability, absinthe, cemeteries, especially the Parisian Cimitière Père-Lachaise (but also London’s Highgate), opium, bohemians, the “Accursed Poets,” the “Vampire of Paris,” grand guignol shock spectacles.

M, 9/18

W, 9/20   Due: Assignment #1 Rewrites

Readings: 

1. “The Vampyre,” by John Polidori, 1819 (in hand-out collection); 

* Recommended: Fragment of a Novel (1816), by George Gordon, Lord Byron (also in hand-outs)

2. Charles Baudelaire, hand-out selections from The Flowers of Evil (Les Fleurs du mal)

WEEK FOUR 
M, 9/25   

W, 9/27  Due: Writing Assignment #2 
Paving the way for Count Dracula. We’ll look at precursors for the vampire figure such as Erzbet Bathory and Vlad the Impaler. We’ll explore the repertoire of Anglo-European fin de siècle fantasies regarding and fears concerning "otherness," decadence and evil, sins of the flesh and soul. But who, or what, then, is the self and its other(s)? And might it be that this “self” secretly harbors a desire for these evil, “other” transgressive beings and practices? We’ll explore Victorian England and Europe’s ambivalence toward the vampire and the vampiric voluptuary, in relation to anxieties surrounding the dissolution of pre-industrial revolution society, the loss of nationhood and empire, the questioning of God as creator (via Darwin), and traditional domesticity (via the “New Woman”). How do vampires and vampirism reflect the culture whence they arise? 

Reading: Bram Stoker, Dracula, 1897, ed. Glennis Byron (Toronto: Broadview, 1998)

pp. 31-85 

En route to Castle Dracula! Why are all the peasants so worried for Harker? How does Dracula receive Harker? Who are the scary, beautiful ladies in the forbidden room? How do Lucy and Mina occupy their time back home in England?

Secondary source reading: (in hand-out reader)

“Dracula Horror Stories of the Fifteenth Century” in In Search of Dracula: The History of Dracula and Vampires, eds. Raymond T. McNally and Radu Florescu (Boston: Houghton Mifflin, 1994)

WEEK FIVE

DRACULA – the plots thicken! 
Will Harker escape? What dark ship founders in Whitby? Why is Lucy feeling…. unwell? What does the captain’s log tell us? And… blood transfusions! Swoons! Swirling mists in the bedroom! Renfield eating flies! 

Clips from Friedrich Murnau’s Nosferatu (1922)
M, 10/2

W, 10/4   

Discussion: Dracula: pp. 86-168

Hand-out essay: 

Christopher Craft, "Kiss Me With Those Red Lips: Gender and Inversion in Bram Stoker's Dracula" in Speaking of Gender, Ed. Elaine Showalter (Routledge: 1989).

Optional readings:

Carol Senf, "The Vampire as Gothic Villaine" in The Vampire in Nineteenth-Century English Literature (Bowling Green: 1988)

Selection from Nina Auerbach, Our Vampires, Ourselves (Chicago: U of Chicago P, 1995)

WEEK SIX
M, 10/9 – no class; Columbus Day

But - DRACULA lives on- keep reading!

W, 10/11: Due: Writing Assignment #3; please bring three extra copies to class  

Lucy’s symptoms get stranger! Wolf escapes from zoo! Strange lady wanders the heaths! Dr. Seward takes morphine! Renfield becomes madder!

Discussion: Dracula, pp. 169-256


Meditations on the Monstrous

Marie Huet: The Monstrous Imagination  (Cambridge: Harvard UP, 1993) (in hand-out reader)

WEEK SEVEN

M, 10/16

W, 10/18

Writing conferences in groups of three, in my office; dates and times distributed in class. 

We will work with constructive critiques of your written work in Assignment #3 by me and your peers. The day that you are not signed up to participate in the writing conference you may use to get a head start on impending Dracula or other assignments.  

** Finish reading Dracula for next week
WEEK EIGHT 

M, 10/23

W,  10/25 

As we finish Dracula, we’ll look at the birth of the gothic film, which is inextricable from the flowering of cinema as an art form in the early twentieth century. We will explore the German Expressionist uses of horror and vampirism as an allegory of diseased foundational myths of psychosexual and national identity. How do these visual gothic poems convey madness, disorientation, “nights of the soul,” and existential and gender trouble? How do contemporary gothic films re-present these issues and revamp, so to speak, the techniques of early visual gothic? 

Robert Wiene, The Cabinet of Dr. Caligari (1919); Elias Merhige, Shadow of the Vampire (2000)
WEEK NINE

M, 10/30, W, 11/1      

Discussion: Francis Ford Coppola’s Bram Stoker’s Dracula (1992)
*Available on video loop system; I will send you the website for access on your pc

Week Ten
M, 11/6
Due: Final paper topics, provisional titles, and works to be analyzed

W, 11/8 

NO CLASS; Friday schedule

Coppola’s Dracula, continued;  and other filmic Draculas: from 1970’s European  

arthouse/horror hybrids of auteurs such as French Jean Rollin and Spanish bad boy 

anti-Francoists Vicente Aranda and Jesús (aka Jesse/Jess) Franco, to the 1980’s post-punk goth-chic exemplified by David Bowie, Catherine Deneuve and music counterparts Bauhaus in The Hunger, how and why does our bloodsucking hero morph through late twentieth-century cultural landscapes? We’ll also take a look at the unholy blend of horror and camp parody epitomized by celebrated 1960’s film and art auteurs Andy Warhol and Paul Morrissey in Blood for Dracula, starring unknown-street-guy-turned-indie-idol Joe D’Allessandro and Austria’s answer to Christopher Walken, Udo Kier. If time: the crypto-vampirism of golden boy Jude Law in  The Wisdom of Crocodiles (also known as Immortality) (Po-Chih Leon, 1998); and Lily Taylor in The Addiction (Abel Gance, 1995)

WEEK ELEVEN

M, 11/13

W, 11/15

Lover and/or serial killer…. undecidabilities can abound, in art and, alas, in life (see: Jeffrey Dahmer; Ted Bundy. Both attractive, clean-cut men who seemed like viable dates. Until… Or, obversely: the obviously dangerous figure who nonetheless seems to exert a hold). Luckily, Buffy the Vampire Slayer arrives to help us sort it out! But also wrestles with her own demons, desiring and otherwise. Face-off with the Count; Xander’s doppelgängers multiply; mean girls and bully boys get spiked; Spike’s unspeakable desire grows – what’s new and different here from Stoker, Coppola’s Stoker, and those works’ nastier brethren, slasher films such as The Texas Chainsaw Massacre, Halloween, Last House on the Left? What stays the same?

Discussion: Buffy episodes, on video loop system

Optional Readings: (hand-outs)

Selection from Carol Clover, Men, Women and Chainsaws: Gender and the Modern Horror Film (Princeton: Princeton UP, 1993)

Leora Lev, “Alejandro Amenábar’s Postmodernist Gothic in Tesis." Film Quarterly Vol. 54, No.1 Nov. 2000: 34-38.

HAPPY THANKSGIVING: 11/23-11/26

WEEK TWELVE

M, 11/20     Due: Two pages of final paper draft

W, 11/22

Discuss: Guy Maddin’s Pages from a Virgin’s Diary (2002);

WEEK THIRTEEN

M, 11/27  Discuss “The Bloody Chamber,” story

W, 11/29  Discuss other Carter stories (see below); 

Meanwhile, on the other side of the Atlantic – while Buffy fends off evil in Sunnydale, prizewinning author Angela Carter's vampire queens and werewolf girls and guys star in revamped (pun intended!) versions of fairy tales, and of traditional psychoanalytic understandings of human psychosexual landscapes. How do her stories invent a simultaneously dark and celebratory literary and cinematic vision, a gothic aesthetic that both nods to the “Accursed Poets” of the nineteenth century, and articulates new, more joyous explorations of the human spirit’s labyrinthine underside and the intricacies of libidinal desire? And how does the film version of her “werewolf” cycle relate to Buffy?  

Reading: 

Angela Carter - The Bloody Chamber and Other Tales (Penguin: 1979) -

“The Bloody Chamber,” “Wolf Alice,” “The Werewolf”  “The Company of Wolves”; “The Lady of the House of Love”

Alejandra Pizarnik, “The Vampire” (handout)

View for next week: The Company of Wolves, dir. Neil Jordan (1984), based on Angela Carter’s wolf tales; on video system loop

WEEK FOURTEEN
M, 12/4  

W, 12/6

Discussion: The Company of Wolves, dir. Neil Jordan (1984), based on Angela Carter’s wolf tales; on video system loop

WEEK FIFTEEN
M, 12/11

W, 12/13 – FINAL PAPER DUE.  NO EXCEPTIONS, EMAIL ATTACHMENTS, OR LATE WORK. 
And other hauntings - the vampire in contemporary arts and popular culture; in what ways does the gothic and its star monster channel potential for new understandings/experiences of existential and psychosocial human complexities and innovative aesthetic currents? How do cyberspace and virtual reality intersect with contemporary uses of the gothic? Blade, Underworld, Nightwatch, haunted chat rooms, polymorphous perversity and permeability in virtual goth-worlds, and more. 

*The syllabus may be altered at the discretion of your instructor

GENERAL COURSE POLICIES

ABSENCES:

· You are permitted three absences, to be used at your discretion. After the three absences, points will be subtracted from your Attendance and Participation grade, which is 20%, a considerable portion of your total class grade. If you are absent from class, this does not exempt you from handing in the assigned material; you will need to make arrangements to get this to me on or before the due date. 

· Point Person System: the classmate with whom you will share missed class notes, assignments, hand-outs, or announcements, should you need to take an absence. 

· Hand-outs will also be available outside my office door, Tillinghast 322, in an envelope marked with our course title. 

CLASSROOM ETIQUETTE
No prior experience in any of the course material is necessary here. The only requirement is your interest in engaging thoughtfully with the issues at hand. Apropos of this, all viewpoints are welcome in our class discussions, dialogues, and debates, as long as these are articulated with respect for others. Listening to others' ideas and perspectives and responding to these with seriousness, respect, and analytical rigor, whether this response entails agreement or disagreement, should be part of how the civic community of the classroom is sustained.  Showing respect for our classroom community also entails:

· Turning off cell phones during class

· Not disrupting the flow of class discussion by arriving late or leaving early

· Using laptops you might bring to class for academic purposes only (there’s plenty of time to surf the web, catch up with email, IM, text message, or reorder Netflix queues at another point)

· Not interrupting others who are speaking, or carrying on conversations when others are speaking

· Contributing your valuable observations to class discussion, but also letting others speak; no one person should either remain silent, or dominate the discussion

· Recognizing that everybody has important, valuable insights to contribute to discussions; that it’s sometimes difficult to articulate these thoughts in a public setting; and that therefore, we will all respect and encourage each other to do so 

· Contributing to class discussions by making comments relevant to the issue at hand; please try to keep on topic, and do not bring personal anecdotes or other inappropriate comments/references to our discussion. 

IF YOU HAVE QUESTIONS OR PROBLEMS:

· Please feel free to see me at any point along the journey with any questions that you may have. If you are experiencing any kind of difficulty with the course, please come see me right away. The vast majority of problems can be sorted out as long as we discuss whatever's awry in a timely fashion.  

· Please note – if you must withdraw from the course, you need to do so by the dates set by the Registrar (these are online, or you may call the Registar’s office). If you do not officially withdraw from the class, but stop attending, your grade will be an F. The only way to replace that F with a new and better grade is to retake the course. Not desirable. ! 

· An “Incomplete” is not desirable either. If, Goddess forbid, some emergency prevents you from finishing the last assignment of the course, and you approach me, I can give you an IN, but you must make up that assignment in order to receive a grade. 

Evaluative Categories for Written Work: 

*** Your ideas are deeply and profoundly important, both to me, and, hopefully to you, and also within the laudable enterprise that writing, thinking, and analysis are within the universe. When you write thoughtfully, sensitively, intelligently, and to the best of your ability, you spread light in a world where darkness is often the product of ignorance, or of ill-thought-out notions, or blind acceptance of received wisdom. The best way to honor your own ideas, your own capacity to think and to grow, is to hone your writing skills so that your creativity, persuasive argumentation, and spirit of inquiry may flower as they deserve.

Here are some important aspects writing that we will work on together through feedback from me, workshops with your peers and me, rewrites, and a variety of other writing activities. Growth in these areas will also constitute the basis of my evaluation: 

· Argumentation. Are your assertions well argued? Do you back up your points with specific quotes or paraphrased ideas from the texts and/or allusions to incidents that occur within the text? 

· Clarity. Are your central thesis, and subsequent points, clear? Do they flow cohesively, with earlier arguments supporting later assertions? Is the logic of your argumentation clearly visible to the reader? 

· Originality. You will want to articulate your own opinions and perspectives in all your written work. Thus, while you may certainly use our class discussions as launching points for your own ideas, you do not want merely to rehash what we've said in class regarding a given story, but rather take off with your own brilliant, creative, interesting new ideas.

· Spelling, punctuation, and grammar. I will speak more about the Writing Center, which is an excellent resource to anyone with questions about sentence fragments, correct use of punctuation, agreement of subject and verb, run-on sentences, redundancy, or spelling. 

· Meeting the parameters of the assignment: please don't lose points by making your paper too short, by using a font other than #12, or by using huge margins (1" margins on both sides, please) that reduce your own work to little sad droplets, or by including extremely long quotations that take up space and don't permit you to elaborate your own discussion. You know what I’m saying. 

· Editing your work. Have you looked over your written work at least once before handing it in? Checked it with regard to the above categories? 

· Please note: Your final paper should be your best work. And it can be, with editing, revision, and care. However, if it contains spelling, grammar, and usage errors and/or significant flaws in the categories mentioned above, this will be reflected in the paper grade, which is 25% of the course grade. Please take this into account when you prepare this work; you have every chance to do well in your written work, and in the class, but this is up to you. 

TIPS FOR HANDING IN ASSIGNMENTS
· I do not accept written work on disk or via e-mail attachment. All written work needs to be printed out, in #12 font, one-inch margins, double-spaced, with a cover page including your name, the date, and the class title. For essays, this cover page will also include the title of your piece. 

· Assignments must be handed in on the day they’re due, in class. Late work will not be accepted. 

Writing Resources


The Academic Achievement Center has a superb writing studio, located in Maxwell Library. Excellent faculty and assistants can help you with writing issues, especially those that we will not be able to address extensively in class (grammar, usage, style, punctuation, etc.)

· You may also see me at any time for writing advice. 

· While it’s a lovely idea to share ideas with classmates, and we will perform peer writing counseling in class, please do not ask classmates for help with writing assignments outside of class. This places an unfair burden on the classmate, prevents you from taking the steps necessary to improve your writing, and results in work that is not your own.  

· Perhaps most important of all: the wonderful work that you do should have as its primary, overarching goal improved writing skills, not receipt of a specific grade. Various exercises will help you to work on your writing skills throughout the class, and you will also have the opportunity to write drafts of work before submitting the final product. These exercises and drafts will absolutely, without a doubt, improve your writing skills. They will also improve your grade. But they do not guarantee that you will receive a specific given grade. 

ADVICE ON PLAGIARISM: Don't do it! Plagiarism occurs when you refer to any ideas, thoughts, impressions, opinions, or words other than your own without citing the source for those ideas, thoughts, or words. Plagiarizing material from any sources, whether from the internet, hardcopy written sources, or spoken-word sources, is completely unacceptable. As per school policy, plagiarism will result in an automatic F in the assignment and referring of you to the Dean of Arts and Sciences, and can result in expulsion from the college. 

LANG 350:  International Women's Cinema 

Goals, Methodologies, and Outcomes

· Class discussion, group work, and individual presentations, and engaging in dialogue and debate, all aid students in enhancing their oral communication abilities. These exchanges are a chance for students to improve the skills of offering reasoned evaluations supported by sound argumentation, and respectfully engaging with others whether agreeing with the latters' perspectives or not. 

· Feedback on students' written work helps them to hone their ability to articulate original arguments and theses, to locate apposite secondary sources, to cite evidence from readings and from the primary sources, which are films, and to create compelling, dynamic, and grammatically correct prose. Exploration of the diverse ways in which women directors enlist cinema to articulate issues surrounding non-Western cultural representations, mythologies, and perceptions of race, religion, ethnicity, gender, sexuality, politics, and globalization familiarizes engages students in an analysis of non-Western perspectives, and introduces them to the rich possibilities of cinema as an agent of socio-political critique as well as aesthetic innovation. These various encounters between "self" and "other," Western and non-Western cultures and civilizations, help them to understand and appreciate cultural, aesthetic, and political difference and otherness and the multiplicity of ways in which identity is constructed in societies that are foreign in all senses of the word. 

· At the same time, students learn to discern the shared experiences of human beings engaged in struggles against oppression, toward actualization of self and community, both globally and “right here.” Thus, they develop a nuanced sense of both differences and similarities between their own experiences/conflicts regarding identity construction and realization, within their own lives and the contours of American cultural life; and those of individuals across the world. 

LANG 350 – Celluloid Visions, Global Lives: International Women’s Cinema

PROFESSOR: 



CLASS HOURS:



OFFICE HOURS:



TELEPHONE: 



COURSE DESCRIPTION AND GOALS:

This course explores global women’s cinema that spans a spectrum of cultures, races, ethnicities, sexualities, languages, and visual aesthetics. We will explore women’s cinematic art that engages with the following issues: differing cultural representations of the female body, past and present; diverse notions about femininity, masculinity, gender, and sexual identity, from developing nations to “first world” countries; body politics and the female body as a site of power conflicts and negotiations within/by patriarchal culture; visual pleasure and spectator dynamics vis-à-vis both traditional Hollywood and experimental filmmaking; globalization, technology, and women’s lives in the new millenium; new understandings  of “family” between cultures and over time; women’s odysseys toward self-expression, artistic and otherwise; issues of physical appearance, aging, illness, and procreation. Through a critical analysis of these groundbreaking cinematic visions, we will question the facile, stereotype-promoting visual and sound bytes with which many genres of mainstream visual media such as “The Swan” and “Extreme Makeover” increasingly bombard us. Documentary, feature films, guerrilla filmmaking, avant-garde video, and video installation will be explored in relation to Hollywood convention. 

COURSE GOALS



*To enhance your understanding and enjoyment of three interrelated areas of inquiry: cinema as an art form, including various genres of cinema such as fiction film, documentary, experimental film, and surrealist film; gender theory and attendant conceptual vocabularies through which to explore issues of identity construction in visual media and culture; and film theory. 


*To furnish you with critical methods and vocabularies with which to discuss and write about these three interconnected areas in original, convincing ways 


*To help you develop your own ideas about how film and other media represent gender, sexuality, race, ethnicity, and religion issues, in social and historical context; to aid you in learning how to "deconstruct" or unpack the ideological meanings in different kinds of visual images so as to better voice your own resistance to or concurrence with these messages

NOTE:  No prior experience in any of these fields of knowledge is required for this course. What are required are a respect for and interest in learning about and appreciating “otherness,” however otherness may be constituted in relation to who you are: whether the difference in question is constituted by gender, race, ethnicity, sexuality, or any other of the myriad facets that inform one’s identity. Our classroom discussions will depart from the premise that although we might not always agree with each other, we will respectfully engage in dialogue with other viewpoints and positionalities. This means listening to others carefully, responding to their views and following up with one’s own, and always backing up one’s opinions with a reasoned and coherent analysis. 

---If you must be absent, please make arrangements to make up work before the absence by speaking to me personally or leaving a message with my school voice.

Required Work:

1) Attendance and active participation in class discussions (20%)  

2) Mid-term examination (20%)

3) Brief analytical papers (15%)

4) Final take-home exam paper, 4-5 pages (20%) – due last day of class, May 3

PROVISIONAL CLASS PLAN*

Week One: 

Introduction

Film theory/gender theory: clips from The Birds, The Big Sleep, The Women
Reading: "Reading a Film Sequence," Kaes and Renschler (hand- out)

CONTEMPORARY CINEMA: ALTERNATE DESTINIES, MAGICAL REALISM

WEEK TWO:          Chantal Akerman, Night and Day (France 1992)  Maya Deren, short film Meshes of the Afternoon (USA, 1943)

Reading: Laura Mulvey, “Visual Pleasure and Narrative Cinema” in Feminism and Film Theory, ed. Constance Penley (New York: Routledge, 1988)

WEEK THREE

View Twice Upon a Yesterday (María Ripoll, Great Britain/Spain, 1999)




Discuss film; reading, selection from John Berger, Ways of Seeing 




(London: Penguin 1977)

BOYS DON’T CRY: TYRANNIES OF GENDER BINARISM FOR WOMEN AND  MEN AND EVERYONE IN BETWEEN 

WEEK FOUR: 
Clips: Female Misbehavior (Monika Treut, documentary, Germany/US 1992)




Boys Don’t Cry (Kimberly Peirce, US, 1999)




Discuss Boys Don’t Cry
Reading: “Introduction: Clothes Make the Man,” in Marjorie Garber, Vested Interests (New York: Routledge, 1992)

WEEK FIVE
At the intersection of race, class, gender, and sexuality:  Paris is Burning (Jennie Livingston, documentary, US, 1990)

PSYCHOSEXUAL LANDSCAPES: Work, Home, and Art

WEEK SIX
View Female Perversions (Susan Streitfeld, Germany/USA 1996)




Discuss Female Perversions
Reading: Selection from Louise Kaplan, Female Perversions: The Temptations of Madame Bovary 

WEEK SEVEN
Mina Tannenbaum (Dir. Martine Dugowson, France, 1994)




Discuss Mina Tannenbaum
GENDERED AND RACIAL DIASPORAS 

WEEK EIGHT
Secrets and Lies (dir. Mike Leigh, Britain, African/British culture,1996)




Discuss Secrets and Lies



Mississippi Masala (Mira Nair, US, Indian- and African-American culture 1991)

WEEK NINE

Ngozi Onwurah – The Body Beautiful (documentary; England, 1991 [African diaspora])

WEEK TEN: 
Monique Mbeka Phoba - Anna from Benin (documentary; Germany/Benin, 2000)
Trin T. Minh-ha – A Tale of Love (Vietnam, 1995)

GLOBAL VISIONS: FINDING A VOICE OF ONE’S OWN 

WEEK ELEVEN:      Nadia Farès – Honey and Ashes (Switzerland/Tunisia, 1996)

WEEK  TWELVE
Joanne Burke - Women of Zimbabwe (Zimbabwe, 2000)

Fatimah Tobing Rony - On Cannibalism (Indonesia/US, 1994)

WEEK THIRTEEN: 

Celestial Clockwork (dir. Fina Torres, Venezuela/France 1995)

Lisa Chodolenko - High Art  (US, 1999)

WEEK FOURTEEN 

Class Presentations

* This schedule is provisional and may be altered at the discretion of the instructor.

