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Abstract

My goal was to create a version of ENGL 254: Literature for Elementary Education Majors that would introduce these students to literary studies by focusing on a subject that would be especially valuable to them as teachers.  The course introduces students to the groundbreaking period in the history of children’s literature in English from the 1860s through the eve of the First World War, concluding with more recent works by Maori and Indian authors who expand on this Anglophone tradition. 
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What’s the use of stories that aren’t even true?

— Haroun and the Sea of Stories
The above epigram from Salman Rushdie’s 1990 novel states a problem that is at the heart of many of the texts we will read in this course: the issue of magic and of how, or indeed whether, we should value make-believe.  The course takes as its central theme the significance and often contested nature of storytelling, a motif foregrounded in many of these children’s texts.  

This course will introduce students to the groundbreaking period in the history of children’s literature in English from the 1860s through the eve of the First World War.  This period of about 50 years produced many of the great classics of children’s literature that are still popular today.  We will take into account formal and aesthetic questions at the same time as we consider the texts’ historical and cultural backgrounds.  As we discuss the dynamics of gender, class, race, and sexuality that are inscribed in the texts, we will consider the ideologies they can be enlisted to support; for example, we will learn about why the Christian home-schooling movement has embraced the works of one of our Victorian authors, G. A. Henty, and consider the representations of gender and race and the tropes of imperial adventure fiction in his novel set in India, The Tiger of Mysore (1896).  Critics have questioned whether some of these works are children’s, juvenile, or adult fiction, so as we discuss these texts, we will also interrogate the boundaries of children’s literature as a generic category. 

Many of you who are students in this course will soon be teaching children.  As a professor of literature, my expertise is not in elementary education; rather, my goal is to teach you about the major elements of fiction and to help you to frame fresh approaches to the literary texts you teach.  Ultimately I hope that you will be able to get your own young students to think about and question the texts they read.  Many of the questions we will develop and explore together in class will be similar in spirit to questions you might ask your own elementary school students: for example, are the creatures in Wonderland more like adults or children?  What is so great about candy, and why does Charlie devote his whole life to making it?  Why is it important that the garden remain a secret?  What kinds of stories does Sara tell, and why?  What is the relationship between storytelling and water in Haroun and the Sea of Stories?  In so many of these texts, why are parents incapacitated or absent?  What freedoms do these child protagonists enjoy?  What burdens or disadvantages must they overcome?  

Consistent, thoughtful preparation for class and participation in class discussion should help you to hone your skills of literary analysis.  You will write five three-page papers in which you will focus on a specific thematic or formal issue in a given text.  You will have several topics from which to choose.

The course readings are arranged in roughly chronological order: we will read Victorian and Edwardian works by British and American authors and then conclude the course with more recent works by Maori and Indian authors who expand on this Anglophone tradition.  Rushdie’s Haroun and the Sea of Stories, for example, plays exuberantly not only with language, freely combining Hindustani and English, but also with the Anglophone tradition of children’s literature, most notably Alice in Wonderland and Peter Pan; as an Indian writer, Rushdie reveals that this tradition is his too, to evoke and to transform.  Indeed, throughout the course we will see ways in which the English literary tradition already incorporates influences and texts from the various cultures in its Empire, from Celtic fairy lore to the tales from The Arabian Nights.  In much of British children’s literature, as we see in Alice in Wonderland, A Little Princess, and The Secret Garden, the East or “Orient” — a vast conglomeration of cultures, geographies, and ethnicities — was constantly invoked as Britain’s exotic Other and as the site and source of magic.  In addition to the Americas, the South Pacific, and the Middle East, India plays an especially important role in the imaginative worlds of these narratives.

A major subject we will discuss as we read these texts is pastoralism and pastoral fantasy, the notion of a lost Eden or Golden Age.  The intersection of gender and genre is also a vital issue; as we read we will consider Jacqueline Rose’s famous distinction about children’s literature at the turn of the twentieth century: “The distinction between the domestic and fairy story on the one hand and the adventure story on the other, was also a division between literature for girls and literature for boys” (Rose 84).  We will consider whether our more recent authors — Dahl, Ihimaera, and Rushdie — have transcended or complicated this gender/genre distinction and also how their approaches to the pastoral and to class, race, and the child-protagonist might differ from those of their Victorian and Edwardian predecessors.

Outcomes:  

During this course, you will 

· become familiar with the major texts of Victorian and Edwardian children’s literature, including their major formal and thematic components 

· gain an understanding of narrative structure 

· study literary terms and the elements of fiction

· learn about the role of historical and cultural contexts in shaping texts

· consider the ways in which gender, sexuality, race, ethnicity, and class inform our reading

· practice formulating productive questions for literary analysis

· learn how to write focused and well-supported analyses of specific issues in the literature

Requirements and Evaluation:  

Five essays (each a minimum of three pages and worth 20% of your semester grade).  

For each essay, you will receive an assignment sheet offering a short list of topics from which to choose.  If you would like to work on a topic of your own devising, please clear it with me first.

Your final grade is subject to a possible deduction of up to ten points if I determine that you have consistently failed to be prepared for class or to participate in class discussion.  

Required Texts:

It is vital that students use the editions below, as many contain ancillary material that will be part of the assigned reading.  All texts have been ordered by the campus bookstore or are available on amazon.com.  

Title:  Alice’s Adventures in Wonderland  (1864)

Author:  Lewis Carroll

Editor:  Richard Kelly

Publisher:  Broadview Press

Edition/Year:  2000

ISBN:  1-55111-223-X

Title:  The Tiger of Mysore  (1896)

Author:  G.A. Henty

Editor:  none (reprint from original)

Publisher:  Robinson Books 

Edition/Year:  2002

ISBN:  1-59087-138-3

Title:  Treasure Island  (1883)

Author:  Robert Louis Stevenson

Editor:  John Seelye

Publisher:  Penguin Classics

Edition/Year:  1999

ISBN:  9780140437683

Title:  A Little Princess  (1905)

Author:  Frances Hodgson Burnett

Editor:  U.C. Knoepflmacher

Publisher:  Penguin Classics

Edition/Year:  2002

ISBN:  9780142437018

Title:  The Secret Garden  (1911)

Author:  Frances Hodgson Burnett

Editor:  Gretchen Holbrook Gerzina

Publisher:  W.W. Norton

Edition/Year:  2006

ISBN:  0-393-92635-4

Title:  Peter and Wendy  (1911)

Author:  J.M. Barrie

Editor:  Jack Zipes

Publisher:  Penguin Classics

Edition/Year:  2004

ISBN:  9780142437933

Title:  The Wind in the Willows  (1908)

Author:  Kenneth Grahame

Editor:  Gillian Avery

Publisher:  Penguin Classics

Edition/Year:  2005

ISBN:  9780143039099

Title:  Charlie and the Chocolate Factory  (1964)

Author:  Roald Dahl

Publisher:  Puffin Books

Edition/Year:  1998

ISBN:  0-14-130115-5

Title:  The Whale Rider  (1987)

Author:  Witi Ihimaera

Publisher:  Puffin Books

Edition/Year:  2003

ISBN:  0-15-205016-7

Title:  Haroun and the Sea of Stories  (1990)

Author:  Salman Rushdie

Publisher:  Penguin 

Edition/Year:  1991

ISBN:  9780140157376

Film to view on digital system during week of Nov. 26:
Whale Rider (2002; dir. Niki Karo)  
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Attendance:  

You have two absences without penalty.  Save these absences for when you are sick or have an emergency.  If you have three absences, the course grade will be reduced by five points (B+ or 87.5 to B- or 82.5).  Two days of lateness (arriving more than five minutes after class begins) or leaving early are equivalent to one absence.  If you exceed four absences you will fail the course — no exceptions.  If you cannot adhere to this attendance policy, you should drop the course.  Please remember to turn off your cell phones during class.

Plagiarism:  

To plagiarize is to steal language or ideas—to claim that the work of others is your own.  Any essay that includes plagiarized material will receive an F.  You will also fail the course and/or face disciplinary action before the college academic review panel.  An example of plagiarism is presenting an argument you found in a critical essay or on the web as your own argument.  It does not matter if you change a word or phrase here and there: if the ideas are not yours and you fail to cite the source, you are plagiarizing.  If you are confused about what plagiarism is, please see me.  

Accessibility Statement:  

In accordance with BSC policy, I am available to discuss appropriate accommodations that you may require as a student with a disability.  Requests for accommodations should be made during the drop/add period so that proper arrangements can be made.  Students should register with the Disability Resources Office in the Academic Achievement Center for disability verification and determination of reasonable academic accommodations.

Complaints:  

Bring any questions you have about grades or policies to me first.  I will not discuss your grades with you on the same day I return your essays or exams.  Any questions about grades must be presented in writing within one week.  I will not consider complaints made more than a week after the material in question was returned.  Complaints or concerns we cannot resolve will be taken to the English Department Chair.

Conferences:

Please feel free to see me to discuss your work in the course.  We can meet during office hours or at another mutually convenient time.  Notify me as far as possible in advance if you are unable to keep a conference appointment.  I do my best to respond to e-mails within a day or two (excluding weekends).

SCHEDULE OF ASSIGNMENTS

(subject to change)

All readings are due on the date listed.  Please read with a pencil in hand and mark passages that you find to be especially interesting or confusing, so that we may discuss them in class. 

Week One

Wed. Sept. 6—Introduction

Week Two

Mon. Sept. 11—Carroll, Alice’s Adventures in Wonderland and Appendix H (45-156, 287-94)  

Wed. Sept. 13—read Introduction by Richard Kelly in Broadview Alice, 9-40 and Julia Horatia Ewing, from “Amelia and the Dwarfs” (1870), 322-41; receive Essay One Assignment

Week Three

Mon. Sept. 18—Henty, The Tiger of Mysore (1-125) 

Wed. Sept. 20—Essay One due; 12:20 No Class: Senior Convocation
Week Four

Mon. Sept. 25—Henty, The Tiger of Mysore 125-303 

Wed. Sept. 27—Henty, The Tiger of Mysore 303-79; also read Allen, “G.A. Henty and the vision of empire” (handout); receive Essay Two Assignment

Week Five

Mon. Oct. 2—Stevenson, Treasure Island 1-113 

Wed. Oct. 4—Stevenson, Treasure Island 114-190

Week Six

Mon. Oct. 9—No Class: Columbus Day 
Wed. Oct. 11—Essay Two due; Burnett, A Little Princess 1-70

Week Seven

Mon. Oct. 16—Burnett, A Little Princess 71-187

Wed. Oct. 18—Burnett, The Secret Garden 1-72; receive Essay Three Assignment

Week Eight

Mon. Oct. 23—Burnett, The Secret Garden 73-173; Foster and Simons, 324-41 

Wed. Oct. 25—more backgrounds and criticism of The Secret Garden TBA

Week Nine

Mon. Oct. 30—Essay Three due; Barrie, Peter and Wendy 1-72

Wed. Nov. 1—Barrie, Peter and Wendy 73-153, and Introduction by Jack Zipes, vii-xxvii

Week Ten

Mon. Nov. 6—read excerpt from Jacqueline Rose, The Case of Peter Pan (handout)

Wed. Nov. 8—No Class: Friday Schedule of Classes (Wednesday classes do not meet)

Week Eleven

Mon. Nov. 13—Grahame, The Wind in the Willows 1-157 (read the entire novel);


receive Essay Four Assignment

Wed. Nov. 15—read critical essays on The Wind in the Willows TBA (handout)

Week Twelve

Mon. Nov. 20—Dahl, Charlie and the Chocolate Factory 1-155 (read the entire novel)
Wed. Nov. 22—Essay Four due in my mailbox by 2 pm

Week Thirteen

Mon. Nov. 27—Ihimaera, The Whale Rider 1-150 (read the entire novel)
Wed. Nov. 29—**view film Whale Rider by today’s class**
Week Fourteen

Mon. Dec. 4—Rushdie, Haroun and the Sea of Stories 1-75; receive Essay Five Assignment

Wed. Dec. 6—Rushdie, Haroun and the Sea of Stories 76-156

Week Fifteen

Mon. Dec. 11—Rushdie, Haroun and the Sea of Stories 157-211 

Wed. Dec. 13—Essay Five due; Evaluations

