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English Department Gains Four

New Professors

This fall, five new full-time faculty members joined the
English Department: Dr. Matt Bell, Dr. Kimberly Chabot
Davis, Dr. John Sexton, Dr. Michael McClintock, and Dr.
James Crowley.
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Dr. Matt Bell:

Your academic interests include? Which writers interest
you most, and why?

I am interested primarily in the sign systems that govern
the distinction between heterosexuality and homosexual-
ity in American culture. These systems expose not only
our various, sometimes isolated experiences of sexuality,
but also relations of power, the workings of history, and
our conceptualization of “the natural” and “the human.”
My investment in these systems draws me necessarily
toward considerations of gender and transgenderism,
minority identities, and the intersections between the
social and the psychological. Most recently, my scholar-
ship has focused on the expressions of the gay liberation
movement in narrative forms. I'm intrigued by the
historical production of sexual identity, so I gravitate both
toward major canonical figures, such as Henry James and
William Faulkner, in whose work we can recognize
complicated negotiations of emergent sexual categories,
and toward figures who can be purposefully situated in
relation to the gay liberation movement, including
Patricia Highsmith, James Baldwin, Andrew Holleran,
Jill Johnston, and Alison Bechdel. Filmmakers whose
work I find compelling and forceful include

John Frankenheimer, David Lynch, Pedro Almoddvar, Gus Van
Sant, and Kimberly Peirce.

Can you say a little about your approach to teaching American
Literature and Film?

Most basically, teaching means giving a set of tools to students and
encouraging the students as they learn to use them independently. In
my classroom, the primary tool I share with my students, a formal-
ist method of close reading, is a simple one with many applications.
Straightforward observation of texts helps to demystify the work of
literary and cultural analysis, and it is the necessary foundation of
sound critical thinking. I incorporate examples of multiple art forms
in my classes—literature, film, popular song, painting, architecture,
web design—in part to demonstrate the great, invaluable flexibility
of close reading: it prepares students to be alert to the workings of
the world around them. I draw my students’ attention to the formal
aspects of the text before them to show how the apparatus structures
our experience of textual content, and even in standard literature
courses, I tend to return to specific major themes in modern Ameri-
can culture, including gender, sexuality, and race.

Which literary and/or cultural theorists have influenced you the
most?

[ trace my theoretical genealogy back to three central writers of
post-structuralism: Jacques Lacan, Paul De Man, and Michel
Foucault. While their disciplines and methodologies are widely
divergent, together they produce a complex and useful understand-
ing of how language shapes operations of social power. The more
recent critical movement called “queer theory” has given me a
sense of the immediate political significance of literary criticism, so
[ owe intellectual debts to its best and most formative thinkers:
Judith Butler, Lee Edelman, D.A. Miller, Eve Kosofsky Sedgwick,
and Michael Warner. Finally, I wouldn’t be who I am without the
influence of my undergraduate mentor, the brilliant and inspiring
Gregory Bredbeck, who died early this year.

Dr. Matt Bell Continued on Pg. 2



The English Update 2

Dr. Matt Bell Continued..
What will you teach in 2007-2008?

In the fall semester, I am teaching Writing I, Film
Study: Introduction to the Art, and a senior semi-
nar called Forms of Sexuality in the American
Novel. I look forward to teaching Writing II,
Major American Writers since 1865, and Modern
American Fiction in the spring semester, and in
the summer, I will teach Recent American
Fiction.

What other new courses would you like to
develop?

In the coming years, | intend to develop the
following courses: American Poetics and Popu-
lar Song, Counterculture Literature, Queer Film,
Gay Liberation in Theory and Practice, and Film
Theory.

What do you like best about teaching/working at
Bridgewater?

Every day, I feel lucky to exchange ideas with
my BSC students.

What are your hobbies or non-academic inter-
ests?

I love to cook, though I make no claim to being
an especially good cook. I enjoy discovering
literate or provocative pop music, so I’ve had fun
in recent years exploring the catalogues of
several musicians whose lyrics are as interesting
as their music, including Joni Mitchell, Bjork,
Radiohead, and Sufjan Stevens. My biggest
non-academic obsession is with tennis, a game
that rewards a combination of athleticism,
precise technique, mental discipline, and strat-

cay.

Dr. Kim Chabot Davis:

Your interests include
interest you most, and why?

Which writers

My teaching and research interests include post-
modernism and modernism, African-American
and ethnic literature, gender and race in film, the
critical study of whiteness, and the ways in which
literary and film texts are interpreted and made
use of by audiences. I recently published my first
book, Postmodern Texts and Emotional Audi-
ences, which combines an attention to both
textual strategies and reception. Analyzing audi-
ences of a contemporary cultural formation that |
call “‘sentimental postmodernism,” the book
examines literary, film, and television texts that
mix avant-garde and popular aesthetics. My
current research project is a book about cross-
racial empathy and white audiences of contem-
porary African-American literature and culture.

Which writers interest you most?

Although I am generally more interested in peri-
ods, styles, and thematic and political concerns
than in author-centric approaches, the writers that
have challenged and moved me the most are Toni
Morrison, Virginia Woolf, James Baldwin, Don
DeLillo, Art Spiegelman, Manuel Puig, Sher-
wood Anderson, E.L. Doctorow, and Jane
Austen. The filmmakers and screenwriters that |
keep returning to are Jane Campion, Spike Lee,
Francois Truffaut, John Ford, Elia Kazan, Charlie
Kaufman/Spike Jonze, and Pedro Almodovar.

Can you say a little bit about your approach to

teaching film and 20th-century American litera-
ture?
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Dr. Kim Chabot Davis
Continued..

My classroom teaching strategies have been
shaped by my research on the social uses of
literature and the variability of reader interpreta-
tion. To encourage active learning, I conduct all
of my courses as student-centered discussions in
which students are engaged in interpreting for
themselves, in wrestling with the ambiguities of
the texts and their potential meanings. In the
classroom, I treat literary and film texts as imagi-
native works of art but also as vehicles of
cultural values and ideologies specific to their
historical moment. In teaching contemporary
literature and film, I aim to help students develop
a more critical lens for examining their own
culture and moment.

Which literary and/or cultural theorists have
influenced you the most?

My work in audience studies has been informed
by cultural studies theorists of reception, people
like Jan Radway, Ien Ang, and Stuart Hall. My
first book on sentimental postmodernism was
motivated by my reading of feminist literary and
film theorists (Kaja Silverman), defenders of the
radical potential of sentimental culture (Jane
Tompkins), and critics who view postmodernism
as a culture of resistance (Lawrence Grossberg
and Linda Hutcheon). I've also been deeply
influenced by thinkers who question essentialist
ideas about race and gender (Judith Butler,
Henry Louis Gates, and David Roediger).

What will you teach in 2007-2008?

This fall T taught Recent American Fiction,
Literature and Film, and freshman writing. In the
spring semester, [’'ll be teaching African-
American Literature II, Race in American Film,
and an honors section of freshman writing
focused on fiction reading and the American
public sphere.

What other new courses would you like to
develop?

I’'m currently developing a senior seminar on the
cultural study of whiteness, a racial category that
often goes unexamined because it is treated as an
invisible norm. The goal of the course is to inter-
rogate whiteness by reading black and ethnic
writers and filmmakers who depict whites as the
other and the stranger. 1 would also love to
develop courses on film genres and women in
film/literature, and to return to teaching modern-
ist literature and culture (1890-1930).

What do you like best about teaching/working at
Bridgewater?

My colleagues in the English department have
been wonderfully welcoming and supportive,
and I’ve been impressed with the work ethic and
intelligence of the English majors. After a few
years of teaching at Harvard. it’s been especially
rewarding to teach students who don’t take
education for granted. Teaching at BSC feels like
coming home, since I was once a first-generation
college student from Southeastern Mass. 1 used
to drop all my “r’s” until I felt pressured to lose
the accent in college, so I love having in-depth
conversations with BSC students about “wri-
tuhs™ and “scholuhly ahticles.”

What are your hobbies or non-academic inter-
ests?

Since I'm also a mother of two kids aged 5 and 8,
I don’t have much time for hobbies, unless you
consider weaving potholders with my daughter a
hobby. Whenever I can, I play tennis and go to
the movies (although for me the latter is also
work). Lately, I've spent most of my “spare”
time on interior home design and architectural
plans, since we are almost finished with a kitchen
renovation in our Victorian house. In hindsight,
it wasn’t the best timing to rip up my kitchen and
start a new job in the same year, so I'm looking
forward to a less stressful 2008.
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Dr. John Sexton:

Which writers interest you the most, and why?

While I do teach and study the usual suspects of
medieval literature (Bede, the Beowulf-Poet, the
Pearl-Poet, Chaucer, Piers Plowman, and so
forth), the vast majority of medieval writers
remain anonymous, and I spend most of my time
teaching and studying the work of people who
thought in fundamentally different ways than we
do about the concept of authorship. Take, for
example, the massive body of literature created
in veneration of the saints’ cults of Medieval
Europe. Hundreds of cults were spread across the
continent, dedicated to everyone from the
Madonna to the Apostles to the warrior-kings of
the north to an exceptionally loyal dog (St
Guinefort of France). The authors of the thou-
sands of hagiographic writings celebrating these
holy figures remain, in the vast majority, anony-
mous, because veneration of the saint, not the
glory of the author, was the point of writing.
Hagiography is still understudied, even by many
medievalists, yet every new reading reveals a
remarkable and complicated world of holy
places and persons whose connections to local
shrines and communities were central to the indi-
vidual medieval Christian’s relationship with the
Church.

Which literary and/or cultural theorists have
influenced you the most?

Hmm. Theory’s a double-edged sword for me.
I’'m wary of the Procrustean fallacy of fitting the
endless and unpredictable creative output of
humanity into a preconceived taxonomy of
thought. I like the messy details of a text. Yet it’s
undeniably handy to have a language and termi-
nology in which to discuss ideas—atfter all, in the
end all language is to some degree about precon-
ceived ideas (my writing students will know all
about this, by the way). I suppose I think of
theory in much the same way I think of a pen—it
isn’t going to explain anything on its own, but

it’s going to make it much easier to share the
ideas a reader is already having. That said, I have
a great respect for the work of Sigurdur Nordal
and J. R. R. Tolkien, two mid-century scholars
whose work paved the way for much of current
literary medieval studies. They approached texts
as culturally-informed art, discarding both the
search for unreconstructed history and the idea of
the artist as an isolated genius. To approach texts
in this way means recognizing that the artist has
his or her own sense of history and cultural
values, and that these are an ingrained part of the
text that only careful and cross-disciplinary work
will uncover.

Can you say a little more about your approach to
teaching medieval literature?

As I've hinted already, my teaching is motivated
by a desire to investigate the sense of history that
suffuses literature. An extension of that is my
interest in examining the kaleidoscopic fullness
of medieval writing. Most people’s knowledge of
Medieval Europe is burdened with two opposite
but equally distorting preconceptions, what I
would call the “Dark™ and the “Light” errors. It’s
thought of as a time of ignorance, disease,
illiteracy, cruelty, and credulity; torture, for
example, is routinely described in the media as
“medieval.” But it’s also supposed to be the age
of castles, jousts, cathedrals, universities, and
festivals. The fact is that medieval people were,
disastrously and gloriously, people. A person’s
daily life involved different tasks, different
schedules, and different social rules than ours,
but was motivated by many of the same needs
and desires—with all the complicated attitudes
toward each other and toward life that that
implies. Medieval literature is full of that life,
and I hope to help my students to find the same
endless fascination in its complexities that it has
for me.

Dr. John Sexton Continued on Pg. 5
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Dr. John Sexton Continued..

What will you teach in 2007-2008, and what new
courses would you like to develop?

This year, I'm teaching courses in Composition
and Shakespeare and several different surveys of
medieval and British literature. In the spring, I'll
be teaching a senior seminar called “Medieval
Dreams and Visions”—the course will explore
one of the most popular and enduring literary
conceits of the period, and will involve study of
both “vision-literature” and real accounts of
dreams and dream-interpretation.

I’'m hoping to help expand Bridgewater’s offer-
ings in early literature with new themed courses
(next year will include a course on Medieval
laws and outlaws) and courses designed around
cultural studies (such as a course on Icelandic
saga literature).

What do you like best about teaching/working at
Bridgewater?

The remarkable work being done on this campus
on a daily basis. I'm excited to be in a place
where people work so hard both to be here and to
excel in their studies. ['ve been here only a few
months, but I’ve already been tremendously
impressed by the fire in the belly of
Bridgewater’s students.

What are your hobbies or non-academic inter-
ests?

These days, some of my free time is taken up
with e-mailing and telephoning my wife, who is
spending a year in Kesennuma, Japan as an Eng-
lish teacher (as a direct correlation to this, I've
also been learning a lot more about computers
and their usefulness as communication tools).
When we’re in the same place, we travel or hike
occasionally, most often following a strategy of
going someplace and looking for something to
do once we get there (this has led to .

a variety of strange experiences, from discussing
the etymology of Australian slang with a German
hiker in a rural Irish pub to exploring the aban-
doned forts of McNab Island in Nova Scotia on
our honeymoon to being attacked by a black bear
on the Appalachian Trail). The rest of my time is
spent reading and buying books (especially travel
literature, mysteries, and science fiction), hiking,
and avidly following the fortunes of the Patriots
and my hometown Mets

Dr. Michael McClintock:

8 My literary interests
are broad but my area
B of specialization is
i carly English drama.

I My interests.

Shakespeare is of course the major figure in this
field, and one of the things that appeals to me as
both a teacher and scholar is how his works are
continually offering new insights. When you
consider how much has been said and written
about Shakespeare's works from the Restoration
to today, it often amazes me that these plays can
still be original for us, both on the page and on
the stage.

My teaching of Shakespeare & Co.

When teaching any early literature, one of the
biggest obstacles is the historical distance that
separates us from the works and their writers.
These historical differences can be intimidating,
and so one of my goals in teaching this material
is trying to find ways for students to gain a
degree of mastery over at least a small area of the
material--this can be done through research and
writing, of course, but since I regularly teach
Shakespeare and other dramatic writers I also
like to assign scene productions, in which
students work in small groups to prepare and
present short scenes from the plays to the class.

Dr. Michael McClintock Contined on Pg. 6
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Dr. Michael McClintock
Continued..

While students are normally reluctant when I
first introduce this assignment, by the end of
the course they typically have managed to
produce some creative and insightful scenes.

Me and the theorists.

I don't align myself with any particular critical
approach or label my scholarship with any “ist”
or “ism™; I feel it is better, especially when teach-
ing, to use and explore a range of critical meth-
odologies, adopting the critical approach that
best fits the work under

consideration. I was in graduate school at the
height of the new historicist and cultural materi-
alist boom in Renaissance studies, and in my
own professional reading gravitate for the most
part towards scholarship that blends the literary
with the cultural and historical. For me, some of
the best critics in my period are those who are
equally comfortable working with literary and
historical evidence, such as Leah Marcus or Lisa
Jardine.

My courses, now and in the future.

[ am currently teaching a section of 200 level
Shakespeare, a 300 level Shakespeare's Com-
edies and Histories, and two sections of Major
British Writers to 1800. Next semester I will be
teaching two sections of Writing II, another
section of 200 level Shakespeare, and a section
of Elizabethan and Jacobean Drama. I am look-
ing forward to two Honors sections of Writing 11
next fall, and for the future I would like to
develop an Honors section of Shakespeare, as
well as an upper level course focusing on the
work of Thomas Middleton, a dramatist from the
17th century.

Me at Bridgewater and away from Bridgewater.

[ come to BSC from McKendree College in
Lebanon, Illinois, but I am originally from
Toronto, Canada, where I lived my entire life
until 2002: what brought me to BSC was partly
personal—I am much closer to my family here
than I was in the Midwest—and partly profes-
sional: this is a school that shares my dedication
to effective teaching and also provides me with
numerous resources to continue my professional
growth. I am married and have three children,
and when I'm not at work, spending time with my
family is my top priority. We are still exploring
eastern Massachusetts and have not gotten into
Boston as much as we would have liked, but
we're excited about what our future here has in
store for us.

Dr. Jim Crowley:

I am delighted to be with the department as a
full-time member, after many years in other
capacities, and to share with the students my
interest in, and love for, medieval and Renais-
sance literature. In terms of critical approaches,
I am eclectic; I use what works—but I empha-
size most often cultural and historical contexts
along with the often lost skill of close textual
reading. This type of attention is crucial with
medieval and Renaissance texts, since the
expression can seem remote from our modern
experience. The Bridgewater students [ have
taught over the years have responded well to my
methods and approaches, and [ am always
delighted by their enthusiasm and their willing-
ness to “try” material that isn't easy.

Dr. Jim Crowly Continued on Pg. 7
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Dr. Jim Crowley Continued..

I see the two time periods as more closely related than some traditional critical schools have allowed—in
other words, that the Renaissance isn’t some enraged reaction to medieval thinking—or that someone
walked into a room one day, flipped a switch, and proclaimed the Middle Ages over, and the Renaissance
begun. We're dealing more with a procession, a tradition, an organic growing. Last year, I re-introduced
the first medieval literature survey offered by the department in many years—I hope to see course offer-
ings expand, and would like to offer one in the medieval romance tradition, for example, even while | keep
one foot firmly planted in the land of Shakespeare.

English Major Whitney Hoyle Shares Her Internship Experience

As an English major here at Bridgewater State College. I cannot emphasize enough the benefits of partak-
ing in an internship. For many students, choosing a major and embarking on a specific career path can be
difficult decisions. I believe there is no better way to see if you made the right decision than to experience
an internship in that industry. My concentration is creative writing and, although the courses offered at
Bridgewater are extremely instructive, there is nothing like putting your skills to the test in a real world
setting. By interning for South Shore Living Magazine I am able to use writing skills cultivated in the
classroom and apply them to articles ranging from chef profiles and real estate to covering local businesses
and personalities. My writing has been challenged and tested in ways that are different from when I was
a student in the classroom; as a result my ability to write is growing and improving considerably.

As an English major here at Bridgewater State College. I cannot emphasize enough the benefits of partak-
ing in an internship. For many students, choosing a major and embarking on a specific career path can be
difficult decisions. I believe there is no better way to see if you made the right decision than to experience
an internship in that industry. My concentration is creative writing and, although the courses offered at
Bridgewater are extremely instructive, there is nothing like putting your skills to the test in a real world
setting. By interning for South Shore Living Magazine I am able to use writing skills cultivated in the
classroom and apply them to articles ranging from chef profiles and real estate to covering local businesses
and personalities. My writing has been challenged and tested in ways that are different from when I was
a student in the classroom; as a result my ability to write is growing and improving considerably.

Stylistically there are major differences between writing for a class and writing for a magazine. In a maga-
zine, space is money, and thus [ am constantly shortening each article and cutting out interesting and valu-
able information simply due to a lack of space. I have interviewed fascinating and talented people, includ-
ing a local recording artist, a famous clown couple, and the owner of a new yoga studio, all of whom fill
up pages of my notebook with captivating details and stories. To then have to summarize all of this infor-
mation into a 500 word article is definitely a skill that takes practice, patience, and many revisions. This
journalistic style goes against the grain of what I have learned in my career as a student, which is to always
write more and never leave a single detail out. It has been a challenge to truncate my articles down to a
page. Through this internship I have also learned how to write for a specific audience. Essentially each
article has a target audience that the writer is trying to reach, and the article must be written with that niche
audience in mind. My editor was very flexible about what I chose to focus on for each article and the angle
I took. We spent a lot of time going over the rough drafts together and figuring out what worked and what
did not.

Whitney Hoyle Continued on Pg. 8












